


 

 

 
 
 
 
 
 
 
 

"Street photography is like a box of chocolates. 
You never know what you're gonna get." 

 
Thomas Leuthard 

 
 
 
 
 



 

 

About  Me  

My name is Thomas Leuthard and LΩƳ a 
street photographer from Switzerland. I 
started to focus on street photography in 
2009 when I decided to take all my photos 
with an 85mm lens in the streets. After 
some time I realized that this lens was too 
long for this purpose. The focal length 
changed, the name remained and I got 
closer and closer. Today I take some of my 
street photos with a 50mm from a very 
short distance. 

Why I wrote this book? 

There are several reasons why I wrote this book and why I didn't. I didn't write 
this book to show off or because it's hip to write a book. I was starting to blog 
on 500px and realized that people read it and that they wanted more. Some 
people even mentioned that I should write a book. It's like with a lot of other 
things. It just started small and got bigger. You cannot start big and say I want 
to write a bestseller and get famous with it. It's not the way it works. This is 
just a collection of my thoughts about street photography and some tips on 
how you should work as a street photographer. 

Why I give it away for free? 

I'm very privileged to be a street photographer with the latest gear and the 
ability to travel around the world. I can afford this through my full time job in 
Information Technology. Some of my contacts from all over the world don't 
have this privilege. But these people still want to learn about street photog-
raphy. They are eager and motivated to get out to the streets with their cam-
eras to make photos. Street photography is a very affordable way of photog-
raphy and I want to keep it ƭƛƪŜ ǘƘŀǘΦ ¢ƘŀǘΩǎ ǿhy I publish this book free of 
chargeΧ 

http://500px.com/85mm
mailto:book@85mm.ch?subject=Book Feedback


 

 

What is street photography for me? 

Street photography has changed my life in a way that I didn't expect it would. 
I suddenly have a plan in my life. I have an activity where I can use my creativi-
ty. I get challenged every day. I don't get bored because it's always different. I 
can travel the world for a reason and I can meet a lot of people. And last but 
not least I wake up in the morning with a smile. Street photography is not just 
ŀƴƻǘƘŜǊ ǿŀȅ ƻŦ ǇƘƻǘƻƎǊŀǇƘȅΦ Lǘϥǎ ŀ ǿŀȅ ƻŦ ƭƛŦŜΧ 

Why another book? 

LΩƳ ƴƻǘ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ƻǊ ǘƘŜ ƻƭŘ ƳŀǎǘŜǊǎΦ LΩƳ 
interested in the way it is done today and what kind of tools and possibilities 
we have these days. Therefore it will be different to other books as it is my 
personal experience written in my way of thinking. I sometimes tend to have a 
slightly different view about things, but you will realize that during your read-
ing. IΩƳ ƛƴǘƻ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ŦƻǊ ƳƻǊŜ ǘƘŀƴ ǘǿƻ ȅŜŀǊǎ ƴƻǿ ŀƴŘ ƛǘΩǎ ŀōƻǳǘ 
time to write down everything I know about it. 

http://www.flickr.com/photos/thomasleuthard/5598374408
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Introduction  

Where to start? 

This is the question, most of you probably ask themselves when they start to 
learn about street photography. I will help you out by answering "Read this 
ōƻƻƪ ŦƛǊǎǘΧϦΦ ¢ƘŜƴ ŀŦǘŜǊ ǊŜŀŘƛƴƎ ǘƘƛǎ ōƻƻƪ, you will probably know enough to 
get out to the street and start shooting. 5ƻƴΩǘ expect to become a master 
immediately. You cannot learn it in one day. You have to go through a lot of 
phases and you might never think you have reached the top. But exactly this is 
what makes it challenging and interesting. 

What is street photography? 

ItΩǎ ƴƻǘ ǘƘŀǘ ǎƛƳǇƭŜ ǘƻ ŜȄǇƭŀƛƴΦ 
Sure you can go to Wikipedia 
and find an answer there. In 
Ƴȅ ǿƻǊŘǎΣ ƛǘΩǎ ǘƘŜ ŘƻŎǳƳŜn-
tation of life in public in a 
candid way. Nothing is setup, 
nobody was asked and it will 
ƴŜǾŜǊ ōŜ ǘƘŜ ǎŀƳŜ ŀƎŀƛƴΦ LǘΩǎ 
like holding up a mirror to so-
ŎƛŜǘȅΦ LǘΩǎ ŀ ǎƛƴƎƭŜ ƘǳƳŀƴ Ƴo-
ment captured in a decisive 
moment. 

 

http://en.wikipedia.org/wiki/Street_photography
http://www.flickr.com/photos/thomasleuthard/5883390533


 

 

When is it street photography? 

Bruce Gilden once said that άIf you can smell the street by looking at the pho-
to, itϥǎ ŀ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘέ. This brings it to the point. You cannot point your 
ŎŀƳŜǊŀ ƻǳǘ ǘƻ ǘƘŜ ǎǘǊŜŜǘ ŀƴŘ ƳŀƪŜ ŀ ǇƘƻǘƻΦ LǘΩǎ ƴƻǘ ǘƘŀǘ ǎƛƳǇƭŜΦ L ƎǳŜǎǎ ȅƻǳ 
have to get into it to understand it. Some people even say that 99% of the 
photos out there are not strŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ŀǘ ŀƭƭΦ 5ƻƴΩǘ ǘƘƛƴƪ ǘƻƻ ƳǳŎƘ 
about thisΣ Ƨǳǎǘ ƭƻƻƪ ŀǘ ƻǘƘŜǊ ǇŜƻǇƭŜΩǎ ǇƘƻǘƻǎΦ Most important is that a photo 
tells a story. 

What are the differences? 

Street photography is very versatile. The hardcore guys see strange things on-
ly. Like people in the foreground matching the background in color, patterns 
and so on. Some people more like a daily situation or emotion. Some make 
photos which make you think or which tell a story. I personally like candid 
portraits very much, but some people even think this is not street photog-
raphy at all. There is no rule or right way. Just figure out what you like and fol-
low that path until you get it right. 
  

http://www.flickr.com/photos/thomasleuthard/5796258608


 

 

Equipment  

Gear is highly overrated 

You may ask a lot of people and you will get a lot of different answers about 
which camera is the best for street photography. You can also buy a new 
camera every year as there is a big industry telling you that you should buy 
new equipment. But if you remember the old days, the masters of photog-
raphy, did they have good equipment? Not really. Compared to today's fea-
tures they had nothing. But with this "nothing" they made incredible artwork. 
Never ever think that you can do better photos with a better camera. This is 
absolute nonsense. 

Use your built-in tools 

There is only one thing that makes a difference in street photography which is 
your eye. If you have a good eye, you will see the relevant things. If not, you 
will have problems seeing the relevance. It sounds simple, but you just have 
to train your eye to become a better Street Photographer. 

¢ƘŜ ƎŜŀǊ LΩƳ ǳǎƛƴƎ 

Currently I do 95% of my street photos with my Lumix GF1 and a 20mm pan-
cake lens. For candid ǇƻǊǘǊŀƛǘǎ L ǳǎŜ Ƴȅ bƛƪƻƴ 5тллл ǿƛǘƘ ŀ рлƳƳ ƭŜƴǎΦ ¢ƘŀǘΩǎ 
all I need. There is not a lot of different equipment being used on the street. 
You can have a look at the EXIF data of the photos in this book by clicking on 
it. I have linked every photo to Flickr where you can see all the details.  

The smaller the better 

While you have to have a big camera, when you have a shooting for a cus-
ǘƻƳŜǊΣ ƛƴ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ƛǘΩǎ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘ ǘƻ ƘŀǾŜ ŀ ŘƛǎŎǊŜǘŜ ŎŀƳŜǊŀΦ 
The smaller the better is the key. Since I started shooting with my GF1 I no-
ǘƛŎŜŘ ǘƘŀǘ ǇŜƻǇƭŜ ŘƻƴΩǘ ŜǾŜƴ ǊŜŀƭƛȊŜ ǘƘŀǘ L ƘŀǾŜ ǘŀƪŜƴ ŀ ǇƘƻǘƻ ƻŦ ǘƘŜƳΦ Some-
times they think IΩƳ ŀ ǘƻǳǊƛǎǘΣ ǿƘƛŎƘ ƛǎ ǇŜǊŦŜŎǘƭȅ ŦƛƴŜ ŦƻǊ ƳŜΦ 

"The best camera is the one that iǎ ǿƛǘƘ ȅƻǳΧϦ - Chase Jarvis 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The faster the better 

I like it when the camera is fast enough to capture the action. I want to be 
sure that I get the shot when I want it to. So no shutter lags or focusing prob-
lems are allowed. Therefore the auto focus and the shutter speed are the key 
elements for a solid camera on the street. Often you have to be fast and if you 
can shoot a series of photos it can help at the beginning to capture the deci-
sive moment. 

What about the Leica M9? 

Some people like the Leica rangefinder cameras. They think this is the only 
camera for street photography. The main reason for that is the size of the 
camera versus the sensor size (full frame). Sure it would be nice to shoot with 
a Leica, but in the end you have to be able to afford it. I have seen good pho-
tos made with mobile phones and I have seen bad photos made with Leica 
aфΩǎΦ LǘΩǎ ƴƻǘ the camera that makes the photo. Maybe I will have a different 
opinion about the Leica one day, but today I enjoy shooting streets with an af-
fordable camera.  

http://www.flickr.com/photos/thomasleuthard/5890200561


 

 

Itõs Prime Time 

tǊƛƳŜ ƭŜƴǎŜǎΥ ǎƳŀƭƭŜǊΣ ŦŀǎǘŜǊΣ ŎƘŜŀǇŜǊΣ ǎƘŀǊǇŜǊΣ ōŜǘǘŜǊΧ 

A prime lens is a lens with only one focal length (e.g. 50mm) where you can-
not zoom. You have to walk to get something bigger or smaller in your view-
finder. Why should I use a prime lens? A prime lens has a lot of advantages. 
Here are the top 5 of them. 
 
  

http://www.flickr.com/photos/thomasleuthard/5921345430


 

 

 
Smaller 

Prime lenses can be made very small. The ones without AF motor are even 
shorter than your camera thickness. Especially for street photographers this 
can be very handy as you will not look like a photo journalist. Your street pho-
tography will become much more discrete with a prime lens, which you will 
appreciate a lot. 

Faster 

A prime lens is normally faster than a zoom lens. The maximum aperture on a 
zoom lens is not faster than f/2.8. On a prime lens it is most of the time lower 
which means there is more light getting to your sensor. You can shoot with 
less light and you can achieve a better depth of field. Just be sure to verify at 
which aperture your prime lens is the sharpest. The 50mm 1.8D from Nikkor is 
not as sharp at f/1.8 as it is at f/4. This is an important point to remember. 

Cheaper 

There are pretty cheap 50mm lenses out there, which are really great. Prime 
lenses are always cheaper compared to a similar zoom lens. They are easier to 
produce which makes them cheaper. Of course there are also very expensive 
prime lenses. But there will be no comparable zoom lens to them. Especially 
for beginners a prime lens would be the better choice. But when you buy your 
first camera you think you have to get as much zoom as possible. Everybody 
makes this mistake at the beginning. 

Easier 

With a prime lens you save the time of zooming in/out. This may sound not 
that important. But when you always shoot with the same focal length, you 
exactly know how your frame will look like. Therefore you also know exactly 
where you have to stand for a candid portrait to fill that frame. With this 
knowledge about the framing not having to zoom, you probably save one se-
cond. During this second you can shoot 4 photos which might be essential for 
a candid portrait. You may think that this is nonsense, but you should try it. It 
really makes a difference.  
  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sharper 

The quality is also better on a prime lens compared to a similar zoom lens. I 
have never seen a bad prime lens. Even the very cheap Nikkor AF 50mm 1.8D 
for $120 is sharper than any average zoom lens from Nikon. I used it for 2 
years and took some of my best shots with it. Just be sure that you use it on 
f/4 to get the best results. f/1.8 is not as sharp as f/4. 

Conclusion 

There is nothing else than a prime lens, especially for street photography. For 
other kinds of photography a prime lens may not be suitable. I love especially 
the overall performance and the price of prime lenses. For the street they are 
priceless and they even help becoming a better photographer. You have to 
think about the framing, before you look through the viewfinder as you can-
not zoom. With a 50mm you will learn a lot about composition and framing. It 
will also speed up the preparation to a photo which can be essential. Start 
your street photography with a cheap 50mm and you will be fine. 
  

http://www.flickr.com/photos/thomasleuthard/5868928312


 

 

My Work flow  

It's more than you think 

A lot of people think that street photography is just pressing the shutter re-
lease button at the right moment. For me street photography is a big process 
where you can make a lot of mistakes and where there are a lot of challenges. 
I think there are a lot of opportunities to improve your photography which 
ŘƻŜǎƴΩǘ ǊŜŀƭƭȅ ƛƴǾƻƭǾŜ ǘƘŜ ŀŎǘ ƻŦ ǎƘƻƻǘƛƴƎ ƛǘǎŜƭŦ. There are so many factors in-
fluencing someone's work and the success of it. I would not say that I'm a suc-
cessful photographer, but I can at least say, that there are some people read-
ing my blog, looking at my photos and reading this book. 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5887982713































































































































































